
UMSL Art Education Unit Template 

Teacher Name: Andrea Tharian 

Subject: Art 2 

 Grade Level: 10th 

Unit Title: Art as a Reflection of History 

Enduring Concept/ Big Idea: How art reflects the culture, society, and time in which it’s made. 

Essential Question(s): How does time, place, and culture influence visual art produced by a 

society? 

Unit Rationale: Looking at history will give students a foundation for works that have been 

made in the past but also provide relevance of how those techniques, ideas, and processes are 

still relevant to artists today.  

Unit Objectives 

Art Development and Production: The student will learn how to communicate ideas through 

artwork using a variety of media including clay, colored pencil, and paint.    

Art History and Culture: The student will learn about artists/movements from the past as well 

as contemporary artists and how the culture influences work produced.    

Art Criticism and Aesthetics: The student will learn new terminology related to different art 

historical movements. The student will practice talking about a work of art and make 

connections between works of the past and their art.  

Art Development and Production Objective Standards 

Core Arts Standard(s): 

Anchor Standard #1. Generate and conceptualize artistic ideas and work. 

Anchor Standard #2. Organize and develop artistic ideas and work.  

Anchor Standard #3. Refine and complete artistic work.  

Anchor Standard #6. Convey meaning through the presentation of artistic work.  

Missouri Learning Standard(s): 

Convey meaning through Geometry A. Experiment with transformations in the plane: Define 

angle, circle, perpendicular line, parallel line, line segment and ray based on the undefined 

notions of point, line, distance along a line and distance around a circular arc.  

Show-Me Standard(s): 

Fine Arts Standard 1: Process and techniques for the production, exhibition, or performance of 

one or more of the visual or performed arts 

Fine Art Standard 2: The principles and elements of different art forms 

Missouri GLE(s): ALL for HS Level 2 

Strand I: Product/Performance 

1. Select and apply two-dimensional media, techniques, and processes to communicate ideas 

and solve challenging visual art problems 

A. Drawing: Blend values/colors to create new values/colors 

B. Painting: Mix tempera/acrylic paints to match observed hues  

Strand I: Product/Performance 

2. Select and apply three-dimensional media, techniques, and processes to communicate ideas 

and solve challenging visual art problems 

A. Sculpture, Ceramics, Other Media 

Create a mixed media sculpture using variety of processes and techniques 

Strand I: Product/Performance 

3. Communicate ideas about subject matter and themes in artworks created for various 



purposes 

A. Subject Matter: Fine Art  

Communicate ideas through a creation of a portrait 

C. Theme: Create an original artwork that communicates ideas through the following themes 

(e.g. national identity, spirituality, vision, progress, human condition, narrative) 

Strand II: Elements and Principles 

1. Select and use elements of art for their effect in communicating ideas through artwork 

B. Shapes: Identify and use complex shapes 

D. Texture: Identify and use simulated textures from observation 

E. Color: Identify and use local color 

G. Space: Identify and use positive and negative space in a 3-D work  

2. Select and use principles of art for their effect in communicating ideas through artwork 

A. Balance: Use elements to create compositional balance 

C. Contrast: Identify and vary elements in the same work to create contrast 

Art History and Culture Objective Standards 

Core Arts Standard(s):  

Anchor Standard #4. Analyze, interpret, and select artistic work for presentation.  

Anchor Standard #7. Perceive and analyze artistic work. 

Show-Me Standard(s): 

Fine Arts Standard 5: Visual and performing arts in historical and cultural contexts 

Missouri GLE(s):  

Strand V: Historical and Cultural Contexts 

1. Compare and contrast artworks from different historical time periods and/or cultures 

B. Characteristics of Artworks: Compare and contrast two artworks on: subject matter, media, 

use of value and space, theme, purpose of art in culture, place 

Art Criticism and Aesthetics Objective Standards 

Core Arts Standard(s): 

Anchor Standard #8. Interpret intent and meaning in artistic work.  

Anchor Standard #10. Synthesize and relate knowledge and personal experiences to make art. 

Show-Me Standard(s): 

Fine Art Standard 2: The principles and elements of different art forms  

Fine Art Standard 3: The vocabulary to explain perceptions about and evaluations of works in 

dance, music, theater and visual arts 

Missouri GLE(s): 

Strand II: Elements and Principles 

1. Select and use elements of art for their effect in communicating ideas through artwork 

G. Space: Identify and use middle ground, overlapping, and change of size to create illusion of 

space  

2. Select and use principles of art for their effect in communicating ideas through artwork 

A. Balance: Identify and use symmetrical (formal) balance 

Strand III: Artistic Perceptions 

1. Investigate the nature of art and discuss responses to artworks 

A. Aesthetics: Discuss how perceptions in art reflect community and/or culture belief and 

values  

2. Analyze and evaluate art using art vocabulary  

A. Art Criticism: Compare and contrast two artworks  



Strand IV: Interdisciplinary Connections 

1. Explain connections between visual art and performing arts 

A. Connecting Visual and Performing Arts 

Connect the characteristics of art and music created in the same culture or time period 

2. Explain the connections between Visual Art and Communication Arts, Math, Science or 

Social Studies A. Connectiong Art and Non-Art Subjects 

Explain how historical events and social ideas are reflected in artworks from selected cultures 

or historical time periods 

Unit Cross-Curricular and Interdisciplinary Connections:  

Talking about Greek mythology and history in relation to first lesson. Discovering how the 

tenants of Islam are present in the tiles and patterns aligning mosques. Narratives: How to tell 

someone else’s story? 

Unit Vocabulary: Creativity, History, Mythology, Portraiture, Islam,  

Number and Titles of Lessons in Unit: Heroic Busts: Greek Portraiture & Mythology, Islamic 

Tile Design and Pattern, Portraiture: Looking at the Work of Alice Neel and Jordan Casteel  

Pre-Assessment: Bellringers 

Formative Assessment(s): Use of exit slips, class discussions, finished projects with rubrics for 

grading, artist statements 

Summative/Post-Assessment: Artist statements 

 

 

Lesson Title: Heroic Busts: Greek Portraiture & Mythology 

Lesson Objectives: Students will look at sculptures, busts, and ruins from Ancient Classical 

Greece and investigate a Greek myth of interest to them. Using the ideals and proportions 

sought after by the Ancient Greeks, students will sculpt a bust of themselves exemplified as a 

Greek god. They will write a brief myth explaining their character and powers. 

MO Learning Standard(s):  

ELA: 2. Approaching the Task as a Writer A. Development 

Grade 9-10. Follow a writing process to produce clear and coherent writing in which the 

development, organization, style, and voice are appropriate to the task, purpose, and audience 

Show-Me Standard(s):  

Fine Arts Standard 1: Process and techniques for the production, exhibition, or performance of 

one or more of the visual or performed arts 

Fine Art Standard 2: The principles and elements of different art forms 

Fine Arts Standard 5: Visual and performing arts in historical and cultural contexts 

Core Arts Standard(s):  

Anchor Standard #1. Generate and conceptualize artistic ideas and work. 

Anchor Standard #3. Refine and complete artistic work. 

Anchor Standard #8. Interpret intent and meaning in artistic work. 

Missouri GLE(s):  

Strand I: Product/Performance 

2. Select and apply three-dimensional media, techniques, and processes to communicate ideas 

and solve challenging visual art problems 

A. Sculpture, Ceramics, Other Media 

Create a mixed media sculpture using variety of processes and techniques 

Strand III: Artistic Perceptions 



1. Investigate the nature of art and discuss responses to artworks 

A. Aesthetics: Discuss how perceptions in art reflect community and/or culture belief and 

values  

2. Analyze and evaluate art using art vocabulary  

A. Art Criticism: Compare and contrast two artworks 

Strand IV: Interdisciplinary Connections 

1. Explain connections between visual art and performing arts 

A. Connecting Visual and Performing Arts 

Connect the characteristics of art and music created in the same culture or time period 

2. Explain the connections between Visual Art and Communication Arts, Math, Science or 

Social Studies A. Connecting Art and Non-Art Subjects 

Explain how historical events and social ideas are reflected in artworks from selected cultures 

or historical time periods 

 

DOK Level:  

Level One: Recognize, Define 

Level Two: Relate 

Level Three: Revise, Assess, Compare 

Level Four: Design, Connect, Apply Concepts, Critique, Create 

Formative Assessment(s): Finished project with accompanying rubric 

Number of Days in Lesson: Five (more as needed) 

Lesson Vocabulary: mythology, ruins, order, proportion,  

Artist(s) or Artwork(s) Being Covered: Head of Iris by Phidias, Crouching Aphrodite (both on 

view at the Louvre) 

 

 

Lesson Title: Heroic Busts: Greek Portraiture & Mythology 

Day: (see below) 

Technology Requirements: Smartboard, Laptop, Speakers 

Day One Art Supply Materials: drawing paper, pencils, iPads/computers for research on Greek 

mythology 

 

Day Two – Five Art Supply Materials white earthenware clay, slab roller (or rolling pins if no 

slab roller at school), dry wall boards, wire/wood tools and sticks for shaping clay, wire cutters 

for clay, water bottles, containers for water, trash bags, sketchbooks, pencils 

Other Resource Requirements: Kiln, Buckets for rinsing clay tools as to not get clay down 

drain, Weding table with canvas 

Health or Safety Concerns: Make sure kiln program is correct for these projects and is 

properly ventilated. Trial firing should be done before students’ projects.  

Differentiation for Students Who Struggle: Individual conferences with students during class 

time to make sure students are on track and understanding the various processes  

Differentiation for Students Who Excel: If they finish project early, can make an additional 

sculpture with extra class time.  

Bellringers 

Day One: Have this on repeat when students come in: 



https://www.youtube.com/watch?v=TiVmxASZMpk or this one 

https://www.youtube.com/watch?v=hQcltOTVwI8 

Questions: Did you recognize any of the names or stories from the video? If so, which ones? 

What story would you be interested in discovering further? 

Day Two: With a table partner, tell them about the Greek myth you selected for the project. 

What character are you planning to depict for the bust project? Show sketches/images. Listen 

to potential suggestions/ideas from classmate.  

Day Three: Writing Activity – What did you learn from the process of making a coil-built and 

slab-built pot? What techniques from this experience might you use when working on your 

final piece? 

Day Four – Five (and additional if necessary): Get clay tools and materials when entering 

room and start working.  

Motivational Activity/Strategy Day One: Have students watch mythology video to get them 

excited about the material for this lesson. Introduce art historical terms referencing Classical 

Greece and show images from the Louvre’s collection.  

 

Motivational Activity/Strategy Day Two – Five: Allowing students to choose their own 

characters from Greek mythology should inspire them to create a project meaningful to them. 

What characteristics does the chosen Greek god(des) possess that you have? Encourage 

students to think about why they selected the particular character from Greek mythology – will 

want to hear about this process in their final artist statement.  

 

Day One Learning Activities:  

After bellringer, show students images of sculpture from Ancient Greece. Talk about different 

characteristics of each sculpture: http://www.louvre.fr/en/routes/greek-sculpture 

Tell students about some of the principles Greek people chose to live by – order, proportion, 

pattern – how this influenced their aesthetic. The collapse of the previous civilization further 

enforced these principles.  

 

Show images of project from previous years (if applicable). 

Have students use rest of class period to research different myths characters from Ancient 

Greece. One character needs to be chosen by next class period so use class time wisely. Can 

begin sketching ideas for bust project.  

 

References: 

http://mythologyteacher.com/  

https://norse-mythology.org/10-best-greek-mythology-books/ 

Art and Experience in Classical Greece by J.J. Pollitt 

 

Day Two Learning Activities: 

Students share ideas with table partner.  

Teacher demo on clay techniques – score and slip, coil building, slab building. The bust form 

will need to be hallow so it does not blow up in kiln. Student should make one practice coil pot 

and one slab built to better understand techniques. All pots must be finished at the beginning 

of next class.  

https://www.youtube.com/watch?v=TiVmxASZMpk
https://www.youtube.com/watch?v=hQcltOTVwI8
http://www.louvre.fr/en/routes/greek-sculpture
http://mythologyteacher.com/If-I-Were-a-God.php
https://norse-mythology.org/10-best-greek-mythology-books/


While students working on pots, conference with students individually on their hero/heroine 

for the project and review preliminary sketches.  

 

Day Three Learning Activities: 

Quick informal class critique of projects in greenware stage – help students get a better feel for 

clay terminology and craftsmanship related to this project.  

Demo sculpting techniques for bust. Students begin sculpting busts.  

 

Day Four - Five Learning Activities: Continue work on busts and extend work days as needed. 

As students work on project, check thickness of clay and drying of individual projects. 

 

Critique Day: Done after projects are fired and final artist statement written. Class critique of 

projects – student introduces their character first before comments are made.  

 

Day One Cleanup Procedures: Sketchbooks taken home, pencils in containers on table, iPads 

returned to docking station and books returned to Mrs. T’s art library 

Day Two Cleanup Procedures: Sketchbooks taken home, pots placed on shelves for drying, 

return clay to bags, rinse all clay tools in appropriate buckets and place on shelves to dry, wipe 

down tables   

Day Three - Five Cleanup Procedures: Sketchbooks taken home, busts placed on shelves with 

trash bag covering project (have students spray down project at end of each class period), 

return clay to bags, rinse all clay tools in appropriate buckets and place on shelves to dry, wipe 

down tables  

Free Time Activity: Make set of tumblers using coil or slab technique. Scraffito can be done to 

enhance piece.  

 

 

Lesson Title: Islamic Tile Design and Pattern  

Lesson Objectives: Students will learn why Muslim artists used geometry, repetition, and 

symmetry within their work instead of representation. Focusing on shape, line, and color, 

students will create their own elaborate tile pattern using compasses, rulers, pencils, and 

colored pencils. Introducing students to cultures they may not know a lot about will help create 

tolerance.  

Show-Me Standard(s):  

Fine Arts Standard 1: Process and techniques for the production, exhibition, or performance of 

one or more of the visual or performed arts 

Fine Art Standard 2: The principles and elements of different art forms 

Core Arts Standard(s):  

Anchor Standard #1. Generate and conceptualize artistic ideas and work. 

Anchor Standard #2. Organize and develop artistic ideas and work.  

Anchor Standard #3. Refine and complete artistic work.  

Anchor Standard #6. Convey meaning through the presentation of artistic work. 

Anchor Standard #8. Interpret intent and meaning in artistic work. 

Missouri Learning Standard(s):  

Geometry. A. Experiment with transformations in the plane: Define angle, circle, 



perpendicular line, parallel line, line segment and ray based on the undefined notions of point, 

line, distance along a line and distance around a circular arc.  

Missouri GLE(s):  

Strand I: Product/Performance 

1. Select and apply two-dimensional media, techniques, and processes to communicate ideas 

and solve challenging visual art problems 

A. Drawing: Blend values/colors to create new values/colors 

Strand II: Elements and Principles 

1. Select and use elements of art for their effect in communicating ideas through artwork 

B. Shapes: Identify and use complex shapes 

2. Select and use principles of art for their effect in communicating ideas through artwork 

A. Balance: Use elements to create compositional balance 

Strand III: Artistic Perceptions 

1. Investigate the nature of art and discuss responses to artworks 

A. Aesthetics: Discuss how perceptions in art reflect community and/or culture belief and 

values  

2. Analyze and evaluate art using art vocabulary  

A. Art Criticism: Compare and contrast two artworks 

Strand V: Historical and Cultural Contexts 

1. Compare and contrast artworks from different historical time periods and/or cultures 

B. Characteristics of Artworks: Compare and contrast two artworks on: subject matter, media, 

use of value and space, theme, purpose of art in culture, place 

DOK Level:  

Level One: Recognize 

Level Two: Identify Patterns, Organize, Construct 

Level Three: Formulate 

Level Four: Critique, Design, Apply Concepts, Create 

Formative Assessment(s): Finished project with accompanying rubric 

Number of Days in Lesson: 3 

Lesson Vocabulary: geometry, pattern, line, shape, radial balance, symmetry, radius, diameter, 

intersection points, polygon 

Artist(s) or Artwork(s) Being Covered: Dana Awartani, contemporary artist living in Jeddah, 

will also show many tile patterns from mosques in the Middle East, i.e. Mihrab, c. 1354 from 

The MET, Tile panel in the star-cross pattern (detail), 13–14th c., Ilkhanid period 

 

 

Lesson Title: Islamic Tile Design and Pattern 

Day: (see below) 

Technology Requirements: Smartboard, Laptop, Speakers 

Day One - Three Art Supply Materials: drawing paper, colored pencils, erasers, compasses, 

rulers, pencil sharpeners, loose leaf paper to put under hands (prevent smudging) 

Other Resource Requirements: N/A 

Health or Safety Concerns: N/A 

Differentiation for Students Who Struggle: Partner with a friend if having difficulty with 

measurement portion of assignment. (May have students go ahead and do this while teaching 

how to use a compass and ruler). 



Differentiation for Students Who Excel: These students should be encouraged to formulate a 

more intricate pattern. Ask them to use one of the more complicated techniques from All the 

Possible Polygons and incorporate that shape into their final composition.  

Bellringers 

Day One: What is a polygon? These will not be graded, just tell me what you know.  

Day Two: Share your five thumbnail sketches with a table partner. Which composition are you 

most excited about? Why? Does your partner have any other ideas or input? 

Day Three: Do you think religion has an influence on the art made in that society? Why or 

why not? You can cite the lesson from two classes ago as an example of how Islamic art does 

or does not reflect the faith of Islam. 

Motivational Activity/Strategy: Tell students more about the faith of Islam so they can begin 

to understand other religions/beliefs. Learning about other cultures will hopefully expand their 

worldview. 

Day One Learning Activities:  

Introduce students to project. Talk about polygons and watch portion of video, All the Possible 

Polygons: https://www.youtube.com/watch?v=LBgIWQcC6lM 

 

Show students the work of contemporary Saudi Arabian artist, Dana Awartani. Talk about 

color, repetition, and pattern as relates to her work. How does her work compare/contrast to 

pieces from the MET’s collection? http://danaawartani.com/ 

 

Use MET Publication to teach about using rulers and compasses:  

https://www.metmuseum.org//media/Files/Learn/For%20Educators/Publications%20for%20E

ducators/Islamic_Art_and_Geometric_Design.pdf 

As a class we will do Activity One and Two together from Islamic Art & Geometric Design 

pdf. Students who are struggling can get help from their peers. Students who excel can move 

onto one of the harder activities from the MET’s guide to try before sketching out final 

composition. Make sure to go over geometry vocabulary as it pertains to lesson. 

Homework: Arrive next class with five potential sketches (minimum) for final project.  

 

Day Two and Three Learning Activities: 

After bellringers, students can begin work on project.  

On Day Two brief demonstration on shading with colored pencils. Have students practice part 

of their design in 2”x2” square before moving onto final piece.  

Allow 5-7 minutes for cleanup at end of each class period.  

 

(Anticipated Critique – Fourth class period with introduction of next lesson) 

Day One – Three Cleanup Procedures: Pencils (colored and regular) sharpened for next class 

and returned to center of table, sketchbooks taken home, loose leaf paper placed in center of 

table, colored pencil drawings placed in class folder with protective cover (only needed for 

final drawing), compasses and rulers placed in marked bins 

Free Time Activity: Create overlapping grids with thread using nail & Masonite board 

structure. Students can explore wrapping thread in different ways to create new shapes and 

pattern.  

 

 

https://www.youtube.com/watch?v=LBgIWQcC6lM
http://danaawartani.com/
https://www.metmuseum.org/media/Files/Learn/For%20Educators/Publications%20for%20Educators/Islamic_Art_and_Geometric_Design.pdf
https://www.metmuseum.org/media/Files/Learn/For%20Educators/Publications%20for%20Educators/Islamic_Art_and_Geometric_Design.pdf


Lesson Title: Portraiture: Looking at the Work of Alice Neel and Jordan Casteel 

Lesson Objectives: Students will look at the work of Alice Neel and Jordan Casteel, two 

portrait artists working in New York at different times. Both Neel and Casteel paint portraits 

of those around them, neighbors and friends. Using these two artists as inspiration, students 

will be required to find a person to sit for them and draw/paint a portrait (minimum time 

allotment: 4 hours). It can be someone from class so students can take turns sitting for one 

another. Working from photographs will not be allowed.  

Show-Me Standard(s):  

Fine Arts Standard 1: Process and techniques for the production, exhibition, or performance of 

one or more of the visual or performed arts 

Fine Art Standard 2: The principles and elements of different art forms 

Fine Art Standard 3: The vocabulary to explain perceptions about and evaluations of works in 

dance, music, theater and visual arts 

Core Arts Standard(s):  

Anchor Standard #1. Generate and conceptualize artistic ideas and work. 

Anchor Standard #2. Organize and develop artistic ideas and work.  

Anchor Standard #3. Refine and complete artistic work.  

Anchor Standard #6. Convey meaning through the presentation of artistic work. 

Anchor Standard #4. Analyze, interpret, and select artistic work for presentation.  

Anchor Standard #7. Perceive and analyze artistic work. 

Anchor Standard #8. Interpret intent and meaning in artistic work.  

Anchor Standard #10. Synthesize and relate knowledge and personal experiences to make art. 

Missouri GLE(s):  

Strand I: Product/Performance 

1. Select and apply two-dimensional media, techniques, and processes to communicate ideas 

and solve challenging visual art problems 

B. Painting: Mix tempera/acrylic paints to match observed hues 

Strand I: Product/Performance 

3. Communicate ideas about subject matter and themes in artworks created for various 

purposes 

A. Subject Matter: Fine Art  

Communicate ideas through a creation of a portrait 

C. Theme: Create an original artwork that communicates ideas through the following themes 

(e.g. national identity, spirituality, vision, progress, human condition, narrative) 

Strand II: Elements and Principles 

1. Select and use elements of art for their effect in communicating ideas through artwork 

D. Texture: Identify and use simulated textures from observation 

E. Color: Identify and use local color 

G. Space: Identify and use positive and negative space in a 3-D work  

2. Select and use principles of art for their effect in communicating ideas through artwork 

C. Contrast: Identify and vary elements in the same work to create contrast 

Strand V: Historical and Cultural Contexts 

1. Compare and contrast artworks from different historical time periods and/or cultures 

B. Characteristics of Artworks: Compare and contrast two artworks on: subject matter, media, 

use of value and space, theme, purpose of art in culture, places 

Strand III: Artistic Perceptions 



A. Aesthetics: Discuss how perceptions in art reflect community and/or culture belief and 

values 

DOK Level:  

Level Four: Design, Connect, Apply Concepts, Critique, Analyze  

Formative Assessment(s): Finished project with accompanying rubrics 

Number of Days in Lesson: 4-5 

Lesson Vocabulary: portrait, texture, proportion, facial features, gesture drawing, thumbnail 

sketches 

Artist(s) or Artwork(s) Being Covered: Alice Neel, Jordan Casteel 

 

 

Lesson Title: Looking at the Work of Alice Neel and Jordan Casteel 

Day: (see below) 

Technology Requirements: Smartboard, Laptop, Speakers 

Day One – Four Art Supply Materials: Mirrors, 12”x18” drawing paper, drawing pencils, 

erasers, B&W photo of each students  

For Homework: Acrylic paint, drawing pencils, watercolor/drawing paper, brushes, water jar, 

rag for brushes 

Other Resource Requirements: Find a “sitter” to complete their homework assignment 

Health or Safety Concerns:  

Differentiation for Students Who Struggle: Have facial proportions broken down on 

Smartboard with appropriate diagrams. Go over proportions in class on first day of lesson. 

Differentiation for Students Who Excel: Students can choose pencil/paint as the material for 

their homework assignment, which is to draw/paint someone else for at least four hours.  

Bellringers 

Day One: Have you drawn a self-portrait from life before? If so, tell me when.  

Day Two: Name three things you learned/observed about the work of Alice Neel and/or Jordan 

Casteel.  

Day Three: Do you think portraiture helps tell the story about a person? Why or why not? 

Provide specific evidence.   

Day Four: Now that you have had one class to draw from a photograph, what do you think is 

easier – drawing from life or from a photo? What reasons do you have to support this answer? 

Motivational Activity/Strategy: Introduction to portraiture. Show students the work of Alice 

Neel and Jordan Casteel. Show them that portraiture can be stylized. We are not trying to 

create an exact replica of the sitter, if that were the case, we would use a camera ☺ 

In-class assignment: Students will begin work on a self-portrait using drawing pencils. This 

first assignment will help students practice observation skills and get comfortable drawing the 

face (something that is often intimidating to artists – novice and advanced). 

Day One Learning Activities:  

Students fold paper in half to create two rectangles. They will draw in one rectangle at a time, 

the first rectangle will be drawing their portrait from observation using a mirror. Remember, 

think about line and shape instead of trying to see things as “eye, ear, nose.” Break those 

objects down and draw what you SEE, not what you think you see.  

Day Two Learning Activities: 

Continue work on observation self-portrait in class.  

Explain homework assignment to students – they can find a family member/friend to sit for 



them. They need to draw this person FROM LIFE. Material choice can be pencil, colored 

pencil, or acrylic paint.  

Day Three Learning Activities: 

Students are handed black and white drawing of themselves. They turn over to the other side 

of folded paper and begin drawing from a photograph. At this point they can use grid (or other 

measuring) technique(s).  

Day Four Learning Activities: 

Students continue work on self-portrait from photograph. This must be finished at the 

beginning of next class as well as final drawing/painting of family/friend portrait. 

Homework: Finish both projects before next class. Have final artist statement of portrait 

assignment submitted at beginning of next class. 

Day Five:  

Class Critique on in-class self-portrait assignments as well as homework portrait assignment. 

Students fill out self-evaluations in class.  

*After comparing the “drawn from observation” versus “drawn from photo” portraits, am 

hoping students can see the substantial quality of drawing/painting from life. This process is 

what’s needed for entrance to art schools and colleges. Only AFTER an artist has mastered the 

foundational skills, can they begin to use reproductions to make work. 

References:  

https://www.theartofed.com/2017/10/02/perfect-introduction-portraiture-high-school-students/ 

http://www.jordancasteel.com/ 

https://nyc.moma.org/jordan-casteel-ab8c0fd26d9d 

http://www.aliceneel.com/home/ 

 

Day One - Four Cleanup Procedures: Mirrors stacked on shelves, all portraits placed in class 

folder, pencils and erasers in designated containers, B&W photos and drawing “cover sheets” 

placed in class bin 

Free Time Activity: Use iPads to look up work of other portrait artists. If finish assignments 

early, student can prepare class presentation on an artist of their choice. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.theartofed.com/2017/10/02/perfect-introduction-portraiture-high-school-students/
https://nyc.moma.org/jordan-casteel-ab8c0fd26d9d
http://www.aliceneel.com/home/


Andrea Tharian 

Prac I: Secondary Unit 

Art as a Reflection of History 

Five Artworks 

 

Heroic Busts: Greek Portraiture & Mythology 

 

 

 

Aphrodite, known as the Venus de Milo 

http://www.louvre.fr/en/oeuvre-notices/aphrodite-known-venus-de-milo 

 

 
 

The Winged Victory of Samothrace 

http://www.louvre.fr/en/oeuvre-notices/winged-victory-samothrace 

 

 

http://www.louvre.fr/en/oeuvre-notices/aphrodite-known-venus-de-milo
http://www.louvre.fr/en/oeuvre-notices/winged-victory-samothrace


 

Islamic Tile Design and Pattern 

 

 

 

Dana Awartani 

Illumination, 2013 

For more of her work, look here: https://www.artsy.net/artist/dana-awartani 

 

Good Video Talking about Ilkhanid Mihrab 

https://www.khanacademy.org/humanities/art-islam/islamic-art-medieval/v/ilkhanid-mihrab-

1354-55-isfahan-iran-metropolitan-museum-of-art-new-york 

https://www.artsy.net/artist/dana-awartani
https://www.khanacademy.org/humanities/art-islam/islamic-art-medieval/v/ilkhanid-mihrab-1354-55-isfahan-iran-metropolitan-museum-of-art-new-york
https://www.khanacademy.org/humanities/art-islam/islamic-art-medieval/v/ilkhanid-mihrab-1354-55-isfahan-iran-metropolitan-museum-of-art-new-york


 

 

Portraiture: Looking at the Work of Alice Neel and Jordan Casteel 
 

 
 

Jordan Casteel 

Joe and Mozel  

(Pompette Wines) 

oil on canvas, 2017 

 



 
 

 

Jordan Casteel  

Q 

Oil on canvas, 2017 

 



 
 

Jordan Casteel 

Memorial 

Oil on canvas, 2017 

 



 
 

Alice Neel  

Mother and Child (Nancy and Olivia), 1967 

 



 
 

Alice Neel in her studio in New York, 1960 

http://www.telegraph.co.uk/culture/11144307/Dark-star-the-paintings-of-Alice-Neel.html 

 

http://www.telegraph.co.uk/culture/11144307/Dark-star-the-paintings-of-Alice-Neel.html


 
 

Alice Neel 

Black Spanish Family, 1950 

 


